Katefina Seda (¥1977 in Brno) is an artist who lives and works in Brno and Prague
(CZ). In 2007 she participated in the documenta 12 exhibition with the project For
Every Dog a Different Master, in which she involved the inhabitants of the Brno —
LiSen housing estate. After the end of the project the artist invited all 1,000 participa-
ted families to compose their responses to the project.
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Katetina Seda
For Every Dog a Different Master

New LiSeni

“I’'m from LiSen,” is my answer to anyone who asks where I’'m from.
But I never add that LiSen is a district on the outskirts of a city; I just
let the inquirer think it’s an out-of-the-way village somewhere. Simi-
larly, if you ask people from our high-rise apartment development,
New Lisen, where they’re from, they never admit that’s where they’re
from; they’d rather just say “I’m from Brno.” As if the development
didn’t exist; as if it were cursed. You’ll never run into tourists here

— what would they be looking for?

Please leave the carriage

While the old village ways survive in Old LiSei (we known each ot-
her here, we have a local folk preservation group, we have social
functions...), New LiSen has the character of a tram stop: most of its
inhabitants just “get off at their stop” for the night and spend the rest
of the day in the city.

A childhood experience has stuck in my memory: I was with one of
my primary school classmates, walking her home after school one day.
We climbed the hill along Klajdovska Street and as soon as the low hou-
ses gave way to the first slab blocks, people stopped answering when I
wished them a good day. It was as if — out of the blue — the development
had made me invisible. My friend turned to me, perplexed, and said,
“Around here you don’t have to say hello to everyone anymore — only to
those you know!” I remember I didn’t quite understand, although I did
heed the advice on my way back: I made as if I didn’t see anyone pas-
sing by. I later learned from my parents that people don’t say hello in
housing developments because they don’t know each other. Everyone
moves to them from different places and they have nothing in common.
That seemed to make good sense, so I stopped worrying about it.

For every dog a different master

But last fall I suddenly noticed that the development had changed sig-
nificantly. The grey complex had literally become fragmented beneath
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coats of bright paint and New LiSeii shone like a splendid attraction.
It was the result of a project several architects had worked on toget-
her called the "Regeneration of High-Rise Housing Developments”.
However, none of them took an overarching view of the whole, appro-
aching each building on its own; that’s why the development took on
the appearance of a pattern book of buildings, each one different from
the next. On this basis, I suddenly realized that was precisely the thing
that united all the inhabitants, though it hadn’t been visible up to that
point: EVERYONE COMES FROM SOMEWHERE DIFFERENT!
When I found myself in a development on the other side of town

a few days later, the same scene opened up before my eyes. I was loo-
king at the MAIN PARADIGM of the housing development.

The main paradigm
The colorful individualization of each building had no effect on peo-
ple’s behavior, though: they still only said hello to those they knew.
That’s why I took it upon myself to find a way to make the MAIN PA-
RADIGM show and thus unite the inhabitants of the development, the-
reby regenerating not only the place, but the relationships in it as well.
One of my first thoughts came from the following realization: the
thing we have in common really becomes visible when we divide it up
amongst ourselves. If 1 want people to unite on the basis of the main
paradigm “everyone comes from somewhere different”, I had to divi-
de it up among them equitably.

How to make it show?

I decided to create an image of the development: I got the blueprints
for the main types of building and placed them next to one another so
as to get as close as I could to making the impression that each came
from a different place. It occurred to me then that the only way I was
going to be able divide such a thing up equitably was by reproducing
it. Because I'd conceived of the “MAIN PARADIGM” as a real pic-
ture from the start, I decided to reproduce it on fabric and then sent
my design to a textile printer. Then, when I was holding the reprodu-
ced image in my hands, I realized that in order for people to under-
stand that it was a PARADIGM, they were going to have to see it
among them. And how would they be able to see a PARADIGM like
that among them? By wearing it! I had 1,000 shirts sewn using the
printed fabric—it was that article of clothing that best enabled me to
embody the sort of “invisible person” that might be able to unite the
development’s inhabitants.
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Disappear!

Finally, I had the MAIN PATTERN in hand. However, that didn’t
guarantee they’d be actually able to see each other through it. I was
basing myself on the idea that people would have to do the dividing
up themselves, or it wouldn’t bring them together. Then it dawned on
me that the main paradigm would only enable the inhabitants of the
housing development to see each other on one condition

— I SHOULDN’T BE STANDING IN THEIR MIDST! All of a sud-
den I found myself facing the most important task of the entire pro-
ject: | HAD TO DISAPEAR! It was the first time I wouldn’t be the
visible center of all activities in one of my projects. This time, howe-
ver, the culmination of the whole project depended on my invisibility.
I knew I HAD TO DISAPPEAR!

Divvy it up!
In order for the event to remain a secret, I had to get a list of the deve-
lopment’s inhabitants in some way other than through official channels:
for several days, I went around the development and copied their names
off the buzzers at the entrance to each building. Then I chose 1,000 fa-
milies on the list and paired them up. I always tried to make sure that
the “LiSent Gorge” lay between the pair I'd chosen, which ensured they
lived far enough from each other and therefore probably wouldn’t know
each other. On May 30, 2007, I sent out the same package containing
the shirt sewn out of the fabric with the main paradigm on it, always
putting the other family in the pair down as the sender. Thus, in this
simple way, something each pair had in common appeared to them, and
they had symbolically divvied it up among themselves. This approach
carried the promise that each of the parties might contact each other.
My person and name vanished from the whole event, appearing
nowhere in the housing development and remaining, I hoped, in sec-
recy until the moment when the same families would get (one month
after they got the shirt) an invitation to the Moravian Gallery in Brno
to see the paradigm they’d received a month earlier placed on exhibit.
A month is enough time for my “mnemonic device” to “settle in.”
The project made people contact each other and start talking about it;
some people put the shirt on and others started talking with them be-
cause of it. The period of time was long enough for almost everyone
to have talked about it: it engendered a sort of myth which was wan-
ting at the development, with its 20,000 inhabitants; at the same time,
it wasn’t so long that people’s curiosity wouldn’t start flagging, so
they might still come to the exhibition.
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In this way, the gallery became a part of the project. This time,
however, it won’t be what’s on display that’s important, but, who they
meet at the gallery. All of the 1,000 people invited will thus be able,
through the main paradigm, to see the most important picture of the
entire project: ONE ANOTHER.

Katetina Sed4, Kazdej pes jiné ves / For Every Dog a Different Master, 2007, dopisy u¢astnikt / letters
from the participants (foto / photo Katetina Seda)
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For Every Dog a Different Master
Letters from the participants

1 postcard

Dear Madam!
I don’t know you at all, so why should I help you, that’s one thing, and another is how did you
get my address that’s a mystery to me, but I also don’t know what it is you want.

2 letter

August 6, 2007
Brno

Dear Katefina Sed4,

You probably meant well with your project; you have not impressed me in particular with it.

I dare say that, basically, none of the 1,000 families you selected has understood it.

I have even informed, in writing, the LiSen district office about your package.

You cannot expect to undo the colossal anonymity of a housing development with a shirt.
Particularly when the old residents of the area did not want to accept the “newcomers” among
them. Another thing you seem to be unaware of is that while you were growing up with your
family in a house of your own among kind-hearted aunts and uncles, the great majority of us
lived in crowded apartment buildings where every toilet was shared by three families and so
everything was an open secret.

So it should be no surprise to you that we long for privacy and only say hello to those in our
closest circles. I am really not sure whether people will start changing their long-standing
ways after receiving your shirt. Rest assured that all you have achieved in most cases is that
the families have either started pointing fingers at each other, returned the shirt to the sender,
or just dismissed it all with a wave of the hand. Nobody but the post office has benefited from
your project.

Maybe if we had found out about your intentions along with the shirt, you might have been
achieved something.

So you drove young families with children to worry that someone would want money for the
shirt and other people, like me, were irritated that someone was misusing their names. You
yourself wrote that they were not provided legally.

That is why I did not come to the opening of your exhibition.

You did not really expect the two families you chose in such a haphazard way to come toget-
her, did you?

Making contact involves other, much more important factors than chance selection.

The next time you feel like dreaming, do not forget to think a bit. These are no times for drea-
mers.

Nevertheless, I wish you much success.
]
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3 letter
Brno, August 6, 2007

Dear Madam,

I would like to answer your letter of August 2 of this year. I can tell you I was surprised to
find a package in my mailbox, with no accompanying note or signature, and I was even more
surprised when I opened the package and found a nice, colorful shirt inside.

I was at a loss, because I never order that sort of thing and thought to myself that someone
must have made a mistake. I know my neighbors do order things, so I asked them if they hadn’t
ordered it and it had come to me by mistake. After making sure it wasn’t theirs and their tel-
ling me I should be happy to have such a nice shirt, I wanted to return it to the address on the
package, but my girlfriend had sent put the wrapper in with the old newspapers and junk mail
and sent it all to be recycled. I waited for some follow up, so I could return it.

When, after some time, I received a brightly colored invitation to your exhibition, the shirt ca-
me to mind immediately and I knew it had been from you. I couldn’t come to the exhibition
opening, because I was ill, but I’ll certainly come and take a look at it.

If T might respond a bit to the letter in which you explain why you embarked on your project,
I can tell you that although you’re right in that the differentiation of the buildings using diffe-
rent colors didn’t bring anything new to the way people behave, at least the housing develop-
ment looks more cheerful and attractive than before. The Velvet Revolution brought many po-
sitive changes, which expressed themselves in many things and influenced many people, too.
At present, people are more reserved; the lives of many have changed, they communicate little
and don’t know how to have fun or help each other out. Everyone takes care of himself or of
those closest to him and even though we live in the same buildings, we often don’t know the
people we’re living with — whether we’re newcomers or originally from LiSen.

Your idea of changing something about this state of affairs is exceptional, as is the idea of sen-
ding out all those brightly colored shirts you came up with, which must have been very costly
for you. I wanted to return the shirt to you and I might still do so, if you ask me to. I've still
got it, wrapped in aluminum and in a safe place.

Nonetheless, I can tell you that when I’m sad, because I'm alone most of the time, and I look at
the interesting, colorful shirt, I feel a bit better right away (unless I've got health troubles, of
course, which are the hardest to bear and aren’t relieved by looking at something pretty).

I guess I’ve gone on a bit, but after reading all the things you enclosed and finding out about all
your efforts to make changes, I couldn’t resist and wrote at least a few lines, like you wanted.

I wish you all the best and much success in your future projects.
Regards,
|

5 letter
LiSen, August 9, 2007

Dear Katefina Sed4,

I was born in a village, but I've lived in LiSen for 23 years and I still feel like a stranger in the
city. And that’s because besides those who live in my building (not all of them) and a few fri-
ends I meet every once in a while, I don’t know anyone else in the entire development. Due to
my heavy workload and frequent business trips, I’m not too surprised, either. And whenever
people have time off, the development seems to empty itself out, as if by a miracle; everyone
leaves, and I do too. What is there to do? Sitting in one of the few pubs in the development
doesn’t cut it. Culture? Only every once in a while does anything happen and it’s the same
with sports facilities. And that’s why I’m glad town hall organizes the “New Year’s Parade,” at
least, where you can meet other people who live in LiSeni. But lately it seems to me there have
been more and more people from other parts of the city coming to the parade. As you write in
the description of your project, “For Every Dog a Different Master,” it would be great if the
people who live in the development were proud of where they live and tried to do more for it.
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I’m behind what you’re doing and I’d like to help you, but experience tells me that getting pe-
ople to start caring about the development where they live would entail a lot of hard and than-
kless work. To begin with, people would ridicule you and call you crazy, because there are all
sorts of services for everything and they’re always accompanied by the unwillingness of bure-
aucracy to help get anything done — especially if you want it done quickly.

Under communism there used to be this interesting event called “Event Z.” People would look
after their surroundings (even though they did so under orders) or build something for them-
selves and the work would give produce some sort of benefit and give me the feeling that I'd
done something for my surroundings. With the fall of communism, these events ended and pe-
ople started looking after themselves first and foremost and closing up more and more. It’s
more important to look after one’s own well being than take care of one’s surroundings. It’s
probably connected with today’s hurried lifestyle.

Although I did get your shirt, I've been taught by the market to send things like it back to the
sender because I don’t like that sort of unexplained thing — particularly those that seem to say
“Here you go for free today and you’ll have to pay double for it tomorrow or you won’t be ab-
le to get rid of me.” Now I know that the shirt you sent was different and was supposed to get
us to know ourselves, our development and the other people who live in LiSen better.

All this in response to your letter; I'm keeping my fingers crossed so your project will meet
with as much success as possible. I’ll be glad if any change comes of it.

Best wishes,
I
|
62800 Brno

6 letter

Dear Miss Sed4,

We’ve become part of your project, even though we did nothing to this end, and now you want us to res-
pond and say what we think. Finding your shirt in our mailbox was a big surprise which was connected
with the question “What’s this supposed to mean?”” Before we were able to contact our partner family,
the I they came to see us — they were just as surprised and had the same question on their minds.
We talked about it for a bit and ended our meeting by agreeing to wait and see what would happen.
About a month later we got an invitation to the opening, which we took part in. It was only there that we
got an answer to our question and found out about your project. What you had in mind and, in general,
the whole idea of joining the inhabitants of the housing development by means of the “main paradigm”
is definitely original, but I don’t know if you’ll be able to do it in today’s hustle-and-bustle world. At le-
ast you’ve succeeded in getting some of the development’s inhabitants to stop and think about the issue
a bit. In my particular case, I'd already known the ISl from before. Because I've lived in LiSe sin-
ce I was a child, lived in Old LiSefi before that, and have lived in this development for the last ten years
— and work in LiSen too — I know a lot of the people who live here personally, or at least by sight.

I wish you much success in your creative endeavors.
Best wishes,

R

Brno, August 9, 2007

7 letter
LiSen, August 6, 2007

Dear Katefina,

First, we were quite surprised and uncertain whether or not we should open the package we got
from you or not. Then we were baffled by the sender’s address. We set off to see the sender and
found out the woman had also received a shirt from us. That surprised us even more and we even
wanted to go to the authorities to see if the whole thing wasn’t some sort of “illegal activity.”
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Everything became clear when we got the invitation to your opening, which was quite dazz-
ling and I imagine all those present were happy with — for which we thank you. We learned
something about your work and the project as a whole. I admire your diligent efforts to join
the people who live in New LiSen.

Best wishes,

10 postcard
Brno, July 26, 2007

Dear Madam,

I took a group of children participating in “Brno Ahead, the Forest Behind Us,” an art class or-
ganized by the Brno City Museum, to your exhibition at the Moravian Gallery, where we in-
spired ourselves freely. We drew postcards with our apartment buildings in them and sent
them to our favorite neighbors.

We wish you many more interesting ideas.
|
Radek, §tépka, Lucka, Jan, David, Kristian

11 letter

Dear Mrs Seda,

First of all, I'd like to send my greetings and apologize for not being able to come to your ex-
hibition. I don’t know what made you contact me (or rather my family). I am divorced and li-
ve in my apartment with my son. I would be very happy to help you, but I still don’t under-
stand how? Our housing development has become colorful, I meet a lot of people I'm in
contact with here and in my building as well, where I serve as administrative director. Could
you please write and tell me what I can do for you concretely?

Once again, I send my greetings and wish you much success, serenity and a heart full of love.
|
Brno, August 6, 2007

12 letter
Brno, August 6

Dear Mrs Seds,

I wanted to write you something about your project. The fact that you’ve inconvenienced me doesn’t
bother me; what bothers me is that I found a shirt in my mailbox from a stranger. I don’t approve of
the shirts in the mailboxes. I don’t think they bring anybody together. I threw the shirt away immedia-
tely. I think if everyone in the development had one of those shirts with the development pictured on it,
it wouldn’t bring them together. I’d say the way people act is even worse than when the development
was all one color. Most people are interested mainly in money and property. My main concerns aren’t
property or money; I’'m a modest person, I don’t even have a car. I'm different from everyone else. He-
re in my building, people don’t take much notice of me or say hello to me, either. Everyone’s got him-
self and no one else, they’re not interested in anyone else’s problems. I can’t approve of the shirts in
the mailboxes, but I approve of your exhibition, but I'm sorry to say, madam, that I can’t help you with
it. ’'m just an ordinary person, I’'m not an architect or an artist or a designer. I'd like to help you very
much, but I don’t understand it; that doesn’t mean I’m not all for art, though. You’ve got a family, fri-
ends and they’ll be sure to give you good advice. I have no family or friends. I've got enough problems
of my own. I admire the energy and courage it took for you to take on your project. I think if you didn’t
have your family behind you, you wouldn’t have ever taken it on. I'm really sorry I can’t help you.
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I don’t have any ideas how. I haven’t been able to have any children. I too wanted to do things in life,
but things haven’t worked out for me somehow. My life is nothing but bad luck and pain. I'm really
sorry I can’t help you. If you ever want to meet, I’ve got nothing against it. I wish you many creative
ideas and am quite sure the exhibition will be successful.

Wishing you well,
L. B.

13 letter

I saw about 6-8 shirts in our mailboxes. That’s when I thought they were some kind of marke-
ting ploy I didn’t understand when I got mine. That’s why I wasn’t interested in the sender’s na-
me. When I got the invitation to the opening, I put the shirt on and set off along with my wife.
The opening was nice and a former schoolmate I hadn’t seen for 30 years showed up wearing
the same shirt. Later I wore the shirt again and in Tesco some woman came up to me and said
she wanted to take a picture of me. Then she told me she was the sister of the woman behind
the project and she wanted to make her happy. So why not.

14 letter

Madam,

First, thank you for the shirt, it’s a pretty design and I like it an awful lot and I haven’t worn it
yet, I wear a number 39 collar, I was at your exhibition too, but you were in Prague I was told
by a man I don’t know what his name was, so I came home again. Otherwise the weather’s ni-
ce and have a great day and, above all, I wish you health.

I’'m going to finish now and once again thanks a lot.
I

27 letter
LiSen, 21 August 2007

Dear Mrs (Ms) Sed4,

Our family has lived in the LiSen housing complex for over 25 years and we aren’t ashamed of
where we live at all because we’ve lived through all its pains and transformations over time
until it reached its present state.

We consider your method of sending shirts original. The first impression, however, was a
shock. We thought the sender was a presumptuous family business, which we tried to track
down, with no luck. They’d had their land line cut off. The woman who got the shirt “from
us” probably experienced the same feelings and she came to visit us in person. We got to
know each other a bit and swore we wouldn’t pay the “wise guy” who’d sent us the shirts and
explain to him, emphatically, that that was no way to do business. Then your explanation and
the exhibition followed. I think the colorful transformation of the housing complex was all for
the better — even though some of the color combinations are a bit bold for our taste. Perhaps
you’ll appreciate to know that our grandson (now eight years old) has been referring to the pla-
ce where we live for three years already as the “jelly beans” and, thanks to the colors, can get
his bearings fine (he lives in a single-family house in Hofovice, in the outskirts of Prague).

I think differentiating the buildings by color has helped a lot of people — not just to get their
bearings, but it’s also improved the esthetic perception of LiSefi’s inhabitants and had a positive
effect on them psychologically, too. Thanks to you, the circle of the people we know here

at in our housing complex has grown by one family.

In closing, we’d like to tell you that saying hello and contacting other people isn’t as horrible
as it seems at first sight. Cultural center LiSen also contributes to this with its programs and
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events. We like folkloric music and we regularly go to ???? concerts and other concerts at the
Worker’s music hall, at town hall and at the palace, and we also greet people we don’t know
and who we’re connected with by nothing but our common likes.

We don’t know if our letter will help you in any way, but we only wrote about the things that
call our attention every day in our housing complex.

We wish you much success in your work,

31 letter
Brno — LiSeni, August 23, 2007

Dear Mrs Seds,

Please accept a couple of lines on your charming project. Inasmuch as I am (perhaps only as-
sumedly, as will be explained below) a member of a family destined to become one of its
1,000 participants, I think I can write you, all the more so since we received your letter in
which you asked participants for a short letter “on the story that began when we found the
shirt in our mailbox.”

It was in the letter that we first learned of the existence of the shirt and from the enclosed let-
ter, it followed that we were supposed to have found a package containing a shirt in our mail-
box sometime in early June. We never actually got it; I do not know how that could have hap-
pened. Later we received your invitation to the opening, but because we were unaware of
some basic facts, we thought we would take a look at the exhibition some other time before
September 30. And then your letter finally arrived, on August 2. I kept meaning to write to
you, because the project seemed interesting to me, as I already mentioned, charming, a bit Qu-
ixotic and, all in all, quite bold, with its assumption that people are playful and have a sense of
humor. (The mentality of a person who lives in a housing development is probably not all that
different from that of the ordinary city dweller, at least as far as the capacity and desire to es-
tablish neighborly relations. For example, people in the development do not say hello because
they do not know each other, which is true of the city generally. New LiSei is something quite
different from Old LiSen. Dog owners are a special category; they may not know each other’s
names, but they know each other by the names of their dogs and they sometimes even say hel-
lo to each other!) So I wanted to express my approval and solidarity, even though I have only
lived in LiSen since last December and only part time, to boot. Still, I like it here very much
and I would not want to leave. That is true of me; my daughter-in-law, Mrs IS
was practically born at IS and identifies with LiSen, considering herself a bona fide
“LiSetiite” — and she is right.

I waited until after going to your exhibition to write the letter. We did not make it there (with
my daughter-in-law, who lives here as well) until today, and it was not until today that we real-
ly were supposed to participate in your project as the INEGG_G_family (-
I with MBI as our paired shirt holder). We liked the exhibition, including its ar-
tistic dimension; most of all, however, it told us a lot more about your project and gave us a
window on the circumstances relating to it, as did the catalog, with its many illustrative photo-
graphs.

Your intention is captured in the characterization of the exhibition on the back cover of the ca-
talog: “... the artist ... brings down the resignation of the residents’ mutual isolation.” I have
to admit that I am particularly interested in how the participants have responded to your pro-
ject. And I should add that the dog, whose stylized head is also a line of connection, seems to
say something about who brings down that resignation and anonymity.

I wish you all the best.
Very truly yours,
L]
I
628 Brno — LiSeri



32 letter (mailing card)

Dear Katka,

Thank you for your letter. I'm all for your work and I think “For Every Dog a Different Master” is a
great idea. It breaks through the anonymity of the housing development. I like LiSen a lot and I’m sure
there are loads of wonderful and intelligent people living here. Both happy and unhappy, but that’s life.

Katefinka, I hope your endeavors bring you a lot of success and keep up the good work!
With thanks,
I

35 letter
Brno, September 4, 2007

Dear Katefina,

Excuse me for addressing you this way and for not answering earlier your letter which explained the
gift “shirt” in my mailbox. The reasons for my late response involve certain family responsibilities
which prevented me from getting around to a written response and I was also unable to attend the mee-
ting with you at the opening organized in the Prazik Palace on Husova Street on 28/6/2007.

So, first I would like to express my thoughts on the “gift.” Above all, I was surprised that I received the
gift right on my birthday, which was a really big surprise. I thought hard about how or through whom
the sender, “MRS IR had found out my date of birth and why she should be sending
me any gifts, since we didn’t know each other at all. I concluded that it was just a fluke and the gift
shirt was nothing but a free ad sample from some fledgling company or private business aiming to
draw attention to its products.

It was not until I got the invitation to the opening you organized that I got the first hint, although I did not
yet suspect what it was all about, that I understood some of the background to the gift shirt. The whole
thing became clear to me with the subsequent letter, to which I am now responding, as you wished.

I appreciate your imagination and the idea behind the whole project, in which I take it the shirt with
the conspicuous design you made on it was supposed to link the inhabitants of New LiSeti together. In
my view, wearing a “uniform” like that, considering my age and taste (please do not be offended),
would seem rather extravagant for the general public. That is my strictly personal opinion, but I think I
would not alone in expressing this critical view.

Similarly, if your project and efforts aim at forming closer contacts and perhaps bringing the neighbors
living in the New LiSen housing development closer together, I am very skeptical and it seems to me
your project — with all due respect to you, is a really big utopia.

It appears to me that the situation is the same as it was before, for as you yourself pointed out, it really
is truth in the title “For Every Dog a Different Master” and it will be very difficult to change anything
about that state of affairs.

I regret that I have not yet found the time to go to your exhibition in the atrium of the Prague Palace,
but I will definitely do so before the end of September.

Once again, excuse me for my late response and my critical and perhaps pessimistic remarks on the in-
tentions behind your project, which evidently merits a more extended and decidedly more profound
personal treatment.

With friendly greetings from,
I

|
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